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The Graphic in Translation

Translation is often casually invoked as both a method and an 
outcome of graphic design practices.

Like linguistic translation, graphic design is concerned with meaning, 
its forms, and its transferability, and both practices are tasked with 
reconfiguring and transmitting content across contexts—and, 
generally, with maintaining some degree of semantic continuity 
through this change. But as in a geometric ‘translation’, in graphic 
design this change can be as much material and technical as it is 
semantic.

In this research I explore graphic design and linguistic translation as 
proximate and symmetrical practices in order to test the productive 
potential of this association, as well as to find the limits of its 
usefulness. This exploration is itself a kind of translation, entailing



the comparison of existing forms, production methods, and 
theoretical frameworks found across the two domains, and 
supporting the development of new possible forms, methods, and 
theories.

This research is based primarily in studio practice, where methods of 
formal production can be deployed as research methods, 
foregrounding the role of the graphic in the construction of 
knowledge. The comparison between graphic design and translation 
is tested through reflexive experimentation with graphic media—
especially those concerned with textual material, like typography, 
book design, and writing practice. These experimental methods are 
often drawn from specific translation practices: from simultaneous 
interepretation, an improvisational and open-ended approach to 
production, and from linguistic translation, an interest in syntax that 
finds its visual corollary in gestalt principles.



This comparison across domains of practice, like all translations, 
induces a potentially infinite multiplication of semantic and material 
possibility. But this work finds useful limits through the design of 
structural frameworks—often books, like the one containing the 
dissertation of this research—that gather its many trajectories and 
translate its theoretical propositions into concrete (though 
provisional) forms.



Graphic design and geometric translation











































Graphic design and simultaneous interpretation

























Graphic design and literary translation
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